Centersd Objects

Equal Hases

Equal 8pacircg of Masses
Lines too Near Edge of Plcture
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RNETE RN B

Three Egual Divisions

Equal Spacling

Too Many Farallel Lines

Beattered Objects—
Centered Horlzon

Trees oo a Line

Extracts from ‘Composition of Outdoor Painting’ by Edgar Payne (1882-1947)
Canvas Halved

Crowded design
IX. — THINGS TO BE AVOIDED IN COMPOSING



A\

Fyramid or Triangle

Cross

Rediating Line

L o

Ell or Hectangular

Radiating Line

XVIIL. — FORMS OF COMPOSITION—B



l

Juspended Stealyard

Three Spot

XIX. — FORMS OF COMPOSITION—C



Disgonal Line

)

v ”.L 1 .n.-_..u_. b Hr,

* .-I.-ll.lhr..rl ‘

Silhouette

AX.— FORMS OF COMPOSITION—D
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$. or Compound Curve.

Steelyard
Balanced Bcales
0 or Circular

XVIIL. —FORMS OF COMPOSITION—A



COMPOSITION MAY BE BASED ON LETTERS AND SYMBOLS

OTHER LETTERS ARE

AFCGJQZ

SYyMBoLS

Ve ? 679




THE RELATIONSHIP OF LINE TO EMOTIONAL RESPONSE
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ANGLES FOR 4G TATION, CONEUSION,
CLASH , IRSECURITY , ACTION, JIRIFE

VERTICALT FORPIGHITY G
PEAMA HENCE .amu.-.ﬁ': A ﬂvi'."

QUIETYDE PEACE, TRAMALILITY.

HORIZONTALS FoR REPoFE CAli,

RA0IT FOR GLORY, JEXOTION, DLTY,
PATRICT WM , UNLT Y , AMSI T 10 W, RESoH

T

—:_-___:

ZI

&

RAD 14T |ON FOR SHOCK, ATTENTION

SPIRALS FOR MOTION  FOWER EXCITEMENT

TRIANGLES FOR FERMAMNEMCE, SECURITY

RHYTHM FOR GRACE CHARM MOVEMENT.
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LIGHT FOR HOPE LOVE AMBITION.

BROKEN SHAPES-INSTABILITY UNCERTRINTY

ORLIQUES -OMBAT- (ONFUIION - CLASH

RECTANGLES - STASILAT Y- JTRENGTH-UNITY

Nt

()

aY

g

CIRCLES » IMMEMS ITY VASTHESS ETERNITY. OVALS -FEMININ ITY -CREATIVENESS INFORMAL SUBDIVISION- ACTIVITY FORMAL DIVISION - DIGNITY unTy
SEMSUOSITY -GRACE - PERPETUATION EXCITEMENT - ELASTICITY-PROGEESS SALANCE - FORMALITY -STEENGTH -

HOTION -EQUALLTY -DELIVERANCE .
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